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THE ARTISTS' FUND EXHIBITION. 



the old lines. The composition, the color, and the 

sentiment are sought for, as usual not very far afield, 

The annual exhibition of the Artists' Fund Society but the handling shows more real vigor and the pict- 
ures attract and hold attention. Other 
landscapes by Arthur Parton, Casilear, 
Cropsey and Miller, are sufficiently de- 
scribed by mentioning the painters' 
names. 

Hicks's "Morning Call" was the 
best figure painting of the old school. 
It is an interior of a quaint old house 
with a young lady and her rather timid 
visitor. Dielman's contribution made 
a good contrast. It shows three. young 
modern American girls in the open-air, 
under green leaves, and is full of fresh 
color, life, and light. Weir had the 
only still-life in the room, a large blue 
vase filled with a mass of pink and 
white roses looking very fragrant and 
dewy a good way off ; but bearing too 
evident traces of the palette-knife when 
approached. 

There was a good study of a head by 
the late Robert Wylie, who will be re- 
membered as the most promising— at 
one time — of all our younger artists. 
A sketch in Brittany, by Hovenden, 
is a good study, but smacks of the menagerie. David has been the joccasion this year of bringing together a was picturesque and effective, and a study of the out- 
Laws' " A Windmill," Appian's " Morning," Bastien- considerable number of good works by artists who are side of a house in Pont Aven, by Maitland Armstrong, 

beginning 

to be fa- 

vorably 

known, 

a n d b y 

others 

who have 

long been 

favor- 
ites. J.G. 

Brown 

had two 

variations 

of his 

pet sub- 
ject, the 

street-boy 



" Pass of Glencoe" and the latter's " Glimpse of Con- 
way " are particularly good in the telling use of fine, 
clearly-drawn line-work. There is also, what would 
naturally be expected from the Morans, 
much cleverness in the composition of 
these landscapes. Mr. Piatt's drawings 
of fishing vessels and of old New Bruns- 
wick towns* are perhaps the next most 
interesting works in the exhibition, un- 
less Mr. Parnell's or Mr. Parrish's work 
in a similar vein should be held to excel 
jthem. R. Swain Gifford, Mr. Twacht- 
man, Mr. Robbins, and others contri- 
bute good landscape work. In figure 
subjects, there is little by native artists 
that is praiseworthy. There are some 
good animal studies by Peter Moran 
and others. 

Of foreign artists, there are several 
of Seymour Haden's well-known etch- 
ings, some proofs from L'Art of a lion 
and lioness by August Langon, and some 
winter scenes in Paris by F. Buhot. 
" The Golden Age," by Thomas Riley, 
of London, is remarkable for flesh text- 
ures and, in parts, for precise and deli- 
cate drawing. " The King Drinks"— 
a lion lapping water — by Briton Riviere, 




"FISHERMEN IN PORT, COAST OF MAINE." BY A. F. BELLOWS. 

DRAWN BY THE ARTIST FROM HIS PICTURE IN THE WATER-COLOR EXHIBITION. 




LONG BEACH. BY J. F. CROPSEY. 



DRAWN BY THE ARTIST FROM HIS PICTURE IN THE WATER-COLOR EXHIBITION. 

which will 

Lepage's " Return from the Fields," are of a strength not go without purchasers. 

to which none of our men has attained. That vigorous old gentleman, 

The catalogue is illustrated with small etchings which F. O. C. Darley, showed that 

he had not 
lost the 
ability to 
draw a 
neat out- 
line and 





"A MOUNTAIN PICNIC. BY J. WELLS CHAMPNEY. 

DRAWN BY THE ARTIST FROM HIS PICTURE IN THE WATER-COLOR EXHIBITION. 



"ON THE MEADOWS. BY C. GRAHAM. 

DRAWN BY THE ARTIST FROM HIS PICTURE IN THE WATER-COLOR EXHIBITION. 



lay a clean 

wash of water -color. On the 

other hand, our younger artists 

were very well represented by 

Weir, Dielman, and Murphy, and 

ofthegen- 

erat ion 

that may 

be consid- 



was remarkable for a well-painted white horse, and 
for the careful discrimination of the tints of a slated 
pent house roof projecting from the main building. 
The result of the auction of the pictures was regarded 
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ered as at 
hardly form a reasonable excuse for charging one dol-- the top of its vogue there were 
lar a copy for it. Mr. Haden has written a short pref- examples in works: by Ho- 
ace .which lauds Ihe gift of originality — that gift to mer Martin, Thomas Hicks, 

andWhit- 
tredge. 

Land- 
scapes, of 
course, 
predomi- 
n a t e d . 
Mr. Mar- 
tin's was 
far the 
best, and 
would 
alone 
make a 
much dul- 
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"MAGNOLIA, MASS. BY CHARLES PARSONS. 

DRAWN BY THE ARTIST FROM HIS PICTURE IN THE WATER-COLOR EXHIBITION. 



"THE FORTUNE-TELLER." BY r .C. D. WELDON. 

DRAWN BY THE ARTIST FROM HIS PICTURE IN THE WATER-COLOR EXHIBITION. 



which our American etchers may most fairly lay 
claim. In his recent lectures he freely conceded this, 
while he condemned the bad printing of our plates. 



ler exhibi- 
tion interesting. The Whittredge was a good speci- 
men of the artist's excellent manner. Murphy's two 
pictures showed a marked advance, although strictly on 



as satisfactory. About thirteen thousand dollars was 
realized, the sum being about equally divided between 
the two evenings of the sale. 



